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Site 1: Artlab

Jeremy Drummond is an artist and curator whose production is
predominately based in video,
and photography. Currently living
in Richmond, Virginia his work
has been exhibited extensively
both nationally and internationally.
Drummond’s most recent project,
“65-Point Plan for Sustainable
Living” is a collection of sixty-five
aerial images depicting every
Canadian Province and US State
as a self-enclosed, unstable

development. Drummond is represented by ADA Gallery and teaches

in the Department of Art and Art History, University of Richmond.

Rhonda Weppler and Trevor
based artists who have worked
collaboratively since 2004. Born in
Winnipeg and Calgary, respectively,
both artists have MFA degrees from
the University of British Columbia,
where they met in 1996. Selected
2009 exhibits included Auto. Sueno
y Materia at LABoreal (Gijon) and
Dos de Mayo (Madrid), Blue Llke an
Orange (Ottawa Art Gallery), How
Soon is Now (Vancouver Art Gallery),
Cubes, Blocks and Other Spaces
(Musee d’art Contemporain de Montreal) and Wells College (Aurora
NY). Other exhibits include: National Gallery of Canada (Ottawa),
Tokyo Wonder Site (Tokyo), Organism (Portland, loop-raum (Berlin).
Southern Alberta Art Gallery (Lethbridge), Mount Saint Vincent
University (Halifax) and the Contemporary Art Gallery (Vancouver).

Mahovsky are Vancouver-

Jin-me Yoon is an important member of the vibrant contemporary art
community in Vancouver. Her work is recognized across Canada and
internationally for contributing
to the ongoing discussions
concerning identity and place.
Yoon emigrated with he family
from Korea to Vancouver in 1968.
While studying for her Bachelor
of Arts deree in Psychology
at the University of British
Columbia, where she graduated
in 1985, she also worked and
traveled widely in Asia. In 1990
she received a Bachelor of Fine Arts degree from Emily Carr College of
Art and Design (now known as Emily Carr Institute of Art and Design).

While studying contemporary art and poststructuralist and
postcolonial theory in the 1980s, she was exposed to numerous
significant artists and theorists engaged with questions of sexual
and cultural difference. In 1992, after completing a Master of Fine
Arts degree from Concordia University in Montreal, Yoon returned to
Vancouver to begin teaching in the Visual Arts Department of Simon
Fraser University’s School for the Contemporary Arts, where she is
now an Associate Professor. Since 1989 her work has ben exhibited
widely in solo and group exhibitions in North America, Asia, Australia

and Europe.

Site 2: the Macintosh Gallery

Brendan Fernandes born in Kenya of Indian heritage, immigrated
to Canada in the 1990s. He completed the Independent Study

Program of the Whitney
Museum of American Art
(2007) and earned his MFA
(2005) from The University of
Western Ontario, and his BFA
(2002) from York University
in Canada. He has exhibited
internationally and nationally
including exhibitions at The Art
Gallery of Hamilton, The Studio
Museum in Harlem, The Andy

Warhol Museum, The Art Gallery of York University, Manif d’Art:
The Quebec City Biennial, The Third Guangzhou Triennial and the
Western New York Biennial through The Albright-Knox Art Gallery.
Brendan Fernandes was nominated as one of five finalists for the
prestigious Sobey Award in Canada in 2010.

Kent Monkman is a Canadian artist of Cree ancestry who works
with a variety of mediums, including painting, film/video, performance,

and installation. He has had solo
exhibitions at numerous Canadian
museums including the Montreal
Museum of Fine Art, the Museum
of Contemporary Canadian Art in
Toronto, the Winnipeg Art Gallery,
and the Art Gallery of Hamilton.
He has participated in various
international group exhibitions

including: “We come in peace...” Histories of the Americas, at the
Musée d’art contemporain de Montréal, and The American West,
at Compton Verney, in Warwickshire, England. Monkman has
created site specific performances at the McMichael Canadian Art
Collection, The Royal Ontario Museum, and at Compton Verney,
and has also made Super 8 versions of these performances which
he calls “Colonial Art Space Interventions.” His award-winning short
film and video works have been screened at various national and
international festivals, including the 2007 and 2008 Berlinale, and
the 2007 Toronto International Film Festival.

Site 3: Museum London

Jennifer Allora and Guillermo Calzadilla, working as a team

since 1995, have tried to
challenge the homogenizing
forces of globalization by
empowering local communities
to articulate a diverse range
of creative voices. In several
videos and installations, for
example, they have addressed
the Puerto Rican people’s
resistance to environmental
damage stemming from the use

of the island of Vieques as a bomb-test site for U.S. military training.

David Altmejd is a Montreal artist who currently lives and works
in New York. He has exhibited extensively internationally, including

the Istanbul Biennial in 2003,
and the Whitney Biennial in
2004. Altmejd also represented
Canada at the 52nd Venice
Biennale (2007). He is known
for creating works that explore
the symbolically loaded
meeting ground  between
geometric architectural space
and figurative material.

Sabine Bitter and Helmut Weber Vancouver and Vienna-

based artists Sabine Bitter and

Helmut Weber have worked

collaboratively on projects that represent architecture, urban
landscapes and public space. The relationship of architecture and

Site; Heidelberger Kunstverein; N

urban change with the social
processes and economic
forces that shape the city
informs their photographic,
videos and public works.
Their work has been shown
widely internationally from
the Museum of Modern Art
in Vienna to the Charles H.
Scott  Gallery, Vancouver
and others: Tokyo Wonder
GBK/Kiinstlerhaus Bethanien,

Berlin; Skuc Gallery, Ljublijana, Slovenija; Art Gallery of Windsor;
Biennale de la photographie, Sedan, France; Museum De
Paviljoens, Almere, Netherlands; and Austrian Cultural Forum,
New York. They recently published Autogestion, or Henri Lefebvre
in New Belgrade and Right, To the City.

Shary Boyle Based in Toronto,

Boyle

is well-known for her bold, fantastical

explorations of the figure. Highly c
and deeply imaginative, her

rafted
multi-

disciplinary practice mines the history of
porcelain figurines, animist mythologies
and historical portraiture to create a

symbolic language uniquely her
From sculpture to performance
interprets her personal
of sexuality, relationships and h

own.
Boyle

observations

uman

vulnerability through a darkly feminist
lens. Sheis the winner of the 2009 Iskowitz

Award and her work is exhibited an

d collected internationally.

Virgil Marti is an artist from Philadelphia known internationally

Luanne Martineau

is an Assistant Professor of Drawing
and Art Theory at the University
of Victoria. Born in Saskatoon,
Saskatchewan in 1970, Martineau
studied art at the Nova Scotia
College of Art and Design and the
Alberta College of Art & Design,

for inserting high décor
into fine art contexts. His
installations, rich in humor,
satire, shrewd observation,
and questionable  “good
taste,” work through a
vocabulary of architectural
history, pop art, and craft. He
recently participated in the
2004 Whitney Biennial.

completing her MFA at the University of British Columbia in 1995.
Martineau’s wool sculptures and drawings explore the places in between
art genres, engaging a long tradition of social satire within contemporary
art. Combining various methods of craft and the legacies of 1960s fine
art, Martineau blurs the boundaries between style and ideology as well
as high modernist art and the baseness of the body. Martineau was the
recipient of the 2007 Shadbolt Foundation’s VIVA Award for the Visual
Arts, and in 2009 represented British Columbia for the Sobey Art Award
of Canada. A guest lecturer at the Tate Modern for the Banff Centre
for the Arts and Middlesex University symposiuminformal Architecture,
Martineau most recently exhibited work at the Vancouver Art Gallery, the
Power Plant, and the Musée d’art Contemporain de Montréal.

Kathy Slade is an artist, writer and curator
based in Vancouver, BC. Her art practice
includes video, photography, embroidery
and sculpture, with sources ranging from cult
films and punk rock music to literary classics
and recent art history. Slade frequently uses
machine embroidery on fabric to reconfigure
her allusions and frame her ideas. Her work
has been exhibited in Canada, China, Europe,
and the United States. Recently she was
awarded the prestigious VIVA award.

Diana Thater is an artist, curator, writer, and teacher who explores
human subjectivity through the pervasively mediated natural world.
Since the early 1990s, her pioneering film, video, and installation art has
employed representational landscape imagery to create evocative and
near-abstract works that draw on a variety

of sources, including literature, animal

behavior, mathematics, and sociology.

Thater’'s practice often intersect time-

based (video) and spatial (architectural)

media to explore issues of transcendence

and freedom as represented by nature and,

by extension, raises complex and timely

questions about the porous distinctions

between wild and tamed, untouched and

manipulated. The artist has exhibited widely throughout North America
and Europe, including one-person shows at the Kunstmuseum Stuttgart
(2010), the Dia Center for the Arts, New York (2001), and the Walker
Art Center, Minneapolis (1997).

Brendan Tang was born in Dublin, Ireland of Trinidadian parents, and
is a naturalized citizen of Canada.
His education includes the Master
of Fine Arts degree from Southern
lllinois University Edwardsville, and
the Bachelor of Fine Arts degree
from Nova Scotia College of Art and
Design. Tang has exhibited in juried
and invitational shows in Canada and
the US, including at the Vancouver
Art Gallery, the Ottawa Art Gallery,
and the Kentucky Museum of Art and
Craft.

Kelly Wood lives and works in London, ON.
Trained and influenced by members of the
Vancouver School of artists, her work continues
a tradition of conceptual photography combining
aspects of conceptual art and photography
based documentation. Her recent work is a
series of ten photographic images that depict
and make visible the binary code formats of
digital recordings of ten songs from Canadian
electronic and avant-garde music composers.



The aesthetic quality of a historical Baroque artwork
features an address to the mind (or, at the time the work
was made, the “soul”) of the viewer through an appeal to
the body -- via intense sensory experience. Similar qualities
are attributable to what have come to be called neo-
baroque works in contemporary art: mobilizing hyperbolic

visual effects, or through intensified engagements with

BARROCO NOVA Neo-Barogue Moves in Contemporary Art material and aesthetic practices, they attain qualities that
' exaggerate reality in order to draw attention both toward
and away from the subject of ostensible inquiry. Literary
Scholar and Canada Research Chair, Walter Moser, has
argued that such works produce “ontological instabilities.”
The exhibition, Barroco Nova: Neo Baroque Moves in
Contemporary Art, presents a vast range of projects by
19 Canadian and international contemporary artists whose
approaches rely on intensified appeals to our senses to
produce an engaged address to our cultural moment: visions that arguably take up Liebnitzian notions of the fold and possible worlds.

/

Regarding other significant manifestations of the neo-baroque in recent art, the exhibition “Ultra Baroque: Aspects of Post-
Latin American Art”, 2001, is an obvious landmark. In a catalogue essay that accompanied the show, Curator Elizabeth Armstrong
acknowledged that with the American neo-baroque:

“...part of the complexity lies in the inextricable link between the
baroque as a style and a period, and the (effect of) the aftermath and
legacy of the colonization of the Americas.”

Armstrong further argued that contemporary manifestations of the baroque allow viewers to “understand and analyze the
processes of transculturation and hybridity that globalization has highlighted.” This condition can also be observed in numerous other
recent contemporary art projects as well, albeit to further demonstrate divergent responses to shifting notions of identity and nation, and
to foreground renewed ideas concerning the body, especially within entertainment-oriented and media-charged cultural environments.
It can also be argued that new baroque attitudes in art demonstrate a charged reconsideration of modern aesthetic preoccupations
through strategies inflected by post-modern discourses, including those focused on post-coloniality, gender, and contemporary media.

The exhibition Barroco Nova: Neo Baroque Moves in Contemporary Art draws together works by Canadian and international
practitioners to manifest the lively complexity that neo-baroque theorizations propose. Utilizing a range of traditional and current medias,
each artist's work operates in relation to a contemporary field of interest, while also showing itself to be dedicated to describing an
aesthetic site within which hybridity and contradiction are possible. Among the many questions posed by these works, both separately
and together, a central problematic of the exhibition concerns the transferability of baroque sensibilities and styles across cultures. The
sense that these North American practitioners are working according to motivations -- whether political, social, or aesthetic — that bear
similarities to those of their southern counterparts, further enlivens this syncopated field of expressive inquiry.

Barroco Nova: Neo-Baroque Moves in Contemporary Art offers a complex yet surprisingly unified engagement with contemporary
art projects that are linked according their intense visuality and in their highly charged address to contemporary experience -- whether
through the body, in time or in space -- in the twenty-first century.

Venues, Artists and Thematics:

The exhibition will be presented simultaneously in three venues within London, Ontario:

Site 1: The ArtLab (UWO); Site 2: The MclIntosh Gallery (UWQ) and Site 3: Museum London. Each site will be the focus of one or more
of the specific sub-themes represented in the overall Barroco Nova: Neo-Baroque Moves in Contemporary Art exhibition.

Site 1 Urbanspace features works by Jeremy Drummond, Rhonda Weppler, Trevor Mahovsky, and Jin-me Yoon.
Site 2 Surface/Other will feature works by Brendan Fernandes, Kent Monkman.

Site 3 The Fold and Possible Worlds will feature works by David Altmejd, Shary Boyle, Allora and Calzadilla, Virgil Marti, Kathy Slade,
Luanne Martineau, Brendan Tang, Bitter and Weber, Kelly Wood, and Diana Thater.
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